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B 2010 romy BwIILIa HOBasg KHUATa aMmepuKanckoro nucaressa [xxonarana Cadpana oepa
«Tree of codesy. «PeBOIONMORHOY, «yINBUTEIBHOY, <HCTHHHOE MPOU3BEJIeHNE NCKYCCTBAY -
TAKWUMHU OTICHKAMHU KPUTUKHU BCTPETUIN KHUTY, TIPEIJIOKUBIIYIO HEOOBIYHBIN CIIOCOO HAMTHICA-
HUA U 9YTeHUA XYyAO02KECTBECHHOI'O IPOU3BEACHUA.

BHqueM, Ha3BaTh 93TO MPOU3BEJCHNEC PEBOJIIOITUMOHHBIM U IPUHIIUITHAJIBHO HOBBIM HEJIb341.
Tem ono u maTepecHo: «Tree of codesy - He eTMHUYHBIN MpUMep, 9Ta KHATA OTpazKaeT Ha-
METHBIIIYIOCS B COBPEMEHHOI JinTepaType TeHIeHINI0. Hauasmmuecs eme B Hadae Beka XX
9KCIIEPUMEHTHI ¢ XyJIoxKecTBeHHON (opmoit mepereknn u B Bek XXI. Ceromnst Bce Tak »xKe
HUCATE/ N CTPEMATCH HAUTH CIIOCOOBLI MOPBATH € CYIIECTBYIOIIEH JuTepaTypHOil Tpajuiuei
" IIPEeAJIOZKUTD YUTaTeJ 10 HEYTO IIPUHIHUIINAJIBHO HOBOE.

BMecTo «COCTOSIIEro U3 TOCIe0BATEIHHBIX 3BEHBEB JINTEpaTypHOTO nMpou3seaenusa s (ITa-
sud, 2003, C. 278) mox o6noxkkoii «Tree of codes» unrarens ket 134 mopesaHHble CTPAHU-
nel. xxonatan Cadpan Poep He HaMHMcAT 3TO MPOU3BEIEHHE, & BBIPE3AT €ro 3 JIpyroro —
cBoeit siobumoii kauru «The street of crocodiles» (1934) Bpyno Ilysbia (B pycckom nepeso-
ne — «Kopuuanbie JlaBku» ) - cOOPHUKA KOPOTEHBKUX PACCKA30B O €éBPEHCKOii ceMbe, KUBYITIei
B [losbimie, riiaBa KOTOPOIt TIOCTEMEHHO TEPSIET PACCY/I0K.

Cnoeit 3amadeit Poep mocTaBmwI, HCMOIB3Y4 caoBa Llyabia, co3maTh HOBOe MpON3BeIeHUE
— CBOEro pojia HeJIONMUCAHHBIN pacckas U3 «YJHIBl KpoKoauiaosy. 13 Illyaena o BeIpe3aeT
JIMIIDb OT/IeJIbHBIE CJIOBA, U U3 HUX [TOCTEIIEHHO BHIPACTAET COBCEM JIPpYToit pacckal. 3 nesoro
abzaia Poep MOKET OCTABUTDH BCEI'O HECKOJBKO CJIOB: <. .. T'he passers-by, bathed in melting
gold, had their eyes half closed against the glare, as if they were drenched with honey. Upper
lips were drawn back, exposing the teeth. Everyone in this golden day wore that grimace
of heat-as if the sun had forced his worshippers to wear identical masks of gold. The old
and the young, women and children, greeted each other with these masks, painted on their
faces with thick gold paint; they smiled at each other’s pagan faces-the barbaric smiles of
Bacchus» (Schultz, 1992, C.26). ¥V ®oepa uauraem: «The passersby// had their eyes half-
closed//Everyone //wore //his //mask//. //Children //greeted each other with //masks
//painted //on their faces//; they smiled at each other’s// smiles...» (Foer, 2010, C. 8).

XOoTd MOHATHE XYJT0KECTBEHHDBIN T'UIEPTEKCT Bee Jalle TPUMEHSIeTCs K JIUTepaType TOTb-
KO 31eKTpoHHOi, kuura /zxonarana Cadpana Poepa oTparkaer OCHOBHbBIE TTPUHITUIIBI HOBOM
jqureparypHoit popmbl. BMecTo 1me10cTHOrO MOBECTBOBAHUST YUTATE b MOJIyIaeT Pa3dpocan-
HbIe 110 cTpanuIe (pparmerTsl. OTKPBIBAs KHUTY, OH BUJINT OJHOBPEMEHHO, ITO HAMMCAHO HE
TOJIBKO Ha TepBO CTpaHHUIle, HO U — Yepe3 BhIpe3aHHble OKOIIKYN — OOPBIBKA (hpa3 ¢ J1ecaTKa
JpyruxX cTpaHuil. TOTbKO aKTHBHOCTH YUTATENs W3 BCErO TOTO Xaoca MOXKET CO3/IaTh Pac-
CKa3, B KOTOPOM €CTb CMBbICJI. KaKOfIZ OlldTh pelllaeT YuTaTe/Ib. STa. HEe KHUra ¢ ClozKk€ToM B
IIPUBBIYHOM ITOHUMAHHUHU CJIOBA. KTO—TO YBUOUT 3€Ch IMMPOJOJZKEHNE KHUT'H H_[yﬂbua, KTO-TO
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HaMeK Ha Omorpaduio camMoro mucaress, yOUTOro Hal@cTaMu BO BpeMsi Bropoit MupoBoit
BOITHBI, KTO-TO - COBCEM JIPYTYI0 UCTOPHIO. 37eCh BIOJHE yMecTHO 3amMedanue [laBu4a 1o
MOBOJY CMBIC/IA B « Xa3aPCKOM CJIOBAPE»: «OT UCTHHBL. . . HEJIb3sl MOJIYIUTH OOJIbINE, 9€M BbI
B Hee BJIOKWIN. .. Yem GoJIbIe HIenth, TeM 6oJibiine moayvaentb. . . » ([Tapua, 2010, C. 27).

Kak u B J11000M runeprekcTe, IPUHIMI UIPHI ¢ YATATEJIeM OKa3bIBaeTCs 37eCh Ha IEPBOM
IIaHe. DTO He TOJbKO TEKCT, KOTOPBIA TpeOyeT aKTUBHOI'O BOCHPUATHS, HO U aKTHBHBIX
npeiictBuit B (pusndeckom cmbicie. Uroosr mpountarb «Tree of codes», HyxKHO mpoaenarThb
HEJIbIil PUTYAT: CJIOKUTH JIUCT Oe1oit OyMarn u mepeBopadnBasi KayKyi0 HOBYIO CTPAHWUILY,
MOJIK/IA/IBIBATH €r0 BHU3. be3 3T0ro Mexanmaeckoro JefiCTBIS, Ha KOTOPOe YXOIUT He MEHBIITe
HOJIOBUHBI BPEMEHH, 3aTPAYeHHOr0 Ha YTEHHEe, KHUIa IPEBPAIACTCS B Xa0C U3 OTJIEJIbHBIX,
HECBA3AHHBIX CJIOB.

Bce aro genaer «Tree of codesy makpenko cBsi3anHbiM ¢ OYMaKHBIM HOCHTEJIEM. DT
KHUTAa HE MOXKeT ObITh OIMyOJMKOBaHA B 3JEKTPOHHOM Bujae. HecMoTpsi HA yTBep:KI€HUsT
MHOTHUX CTOPOHHHUKOB 3JIEKTPOHHOIO THIIEPTEKCTA O TOM, UTO THIEPTEKCT — 3TO TOT CaMBbIi
HPUHIAI TOCTPOEHUS XY/I0KECTBEHHOIO IIPOU3BEICHN, KOTOPBIN He IPOCTO 3aMEHUT POMAH
HoBoro BpemeHu, HO U CBeJET HA HET HEOOXOMMOCTh B Ie9aTHON KHUTe («Mbl HAXOINMCS B
KOHIIE TeYATHOMN MOXH; BpeMs KHUT 3aKOHIUI0CH. KHHUTa — HEBPa3yMHTEILHOE YIOBOJILCTBHE
BpoJie onepbl mwiau curap» (Joyce, 1991)), B AefiCTBUTESBLHOCTH OYEHb YACTO OKA3bIBAETCS
HA000pOT. [[PpUHITUIIBI THITEPTEKCTA CTAHOBSITCS /15 MHCATE e BOBMOKHOCTHIO MOTIePKHY Th
MaTepHAJIbHOCTb KHUTH M JIATEPATYPHI, €€ HEePa3PBIBHYIO CBA3b ¢ OYMaKHBIM HOCHUTEJIEM.
Cam @oep He pa3 oTMedaJ, YTO UMEHHO B 3TOM riaBHas uies «Iree of codes»: «Ha rpanm
OKOHYAHUS TeJIaTHOMH SMOXU, MEeHs NMPHUBJIEKJIa Hes KHUTH, KOTOpas He MOXKeT 3a0bITh, UTO
umeer reo» (Foer, 2010).
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