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The present paper focuses on the pragmaphonostylistic aspect of the relationship between the literary descriptions of contrasted characters in terms of philological reading, and in this way it follows the trend that has been developing at the Department of English Philology, MSU in the past twenty years. 

Portrayals of the characters play a highly important role in the proper understanding of a work of verbal art and, at the same time, form part of the author’s own literary manner. Although the subject has been discussed from different points of view, the phonostylistic aspect of this variety of artistic text, as well as its pragmastylistic value, has not so far received all the attention it deserves.

The present research concentrates on the way the author ‘constructs’ the portrayals of the main characters by showing how differently they perceive the world around them. The major focus here is on the way the portrayals sound. The final goal of the research is to see how the author ‘shapes’ his characters through the descriptions of their view of the same scene and in this way to find out whether this portrayal of a character could be treated pragmaphonostylistically to extend the stylistic section of the pragmalinguistic functional style. In order to achieve this goal we had to analyze the rhythmical and prosodic organization of the characters’ portrayals, and discover whether there could be found any differences in it.
The first step here was to study the way the passages containing the descriptions were arranged in terms of punctuation marks. The placement and the arrangement of stops have been shown previously to be the indispensable foundation of philological reading. It ‘encodes’ the rhythm and prosody of the text – and, through them, the way the author heard his own text in his ‘mind’s ear’ while creating it in the written form. It is also interconnected with the phrasing of the text. If there are any distinctions in the use of punctuation marks – and, therefore, in the resultant rhythmical-prosodic organization of the text as part of the general portrayals of the characters, this property of the artistic text has to be highlighted pragmaphonostylistically.
It was no less important to see what lexical items have been chosen by the author to describe a particular character, and, moreover, how they were organized in the text. The choice and the placement of words influences directly the ‘sound image’ that is formed in our inner speech when reading the novel, that is why it has been significant to see, whether the sound picture differs from character to character, and if it does – in what way.
The research was conducted on the basis of “Atonement”, a novel by Ian McEwan, a well-known modern English writer. The novel consists of four parts, each set in different places and at different periods of time. The present research centers mainly on the first part of the novel describing the event that happened in the Tallis’ family during the summer of 1935. The central figures here are Briony Tallis – a thirteen-year-old girl with a creative imagination, her elder sister Cecilia and Cecilia’s childhood friend Robbie Turner.
One morning Cecilia and Robbie quarrel over the broken vase, standing near the fountain in front of the house. Briony watches the scene through the window, and misinterprets it completely, which further on changes the lives of all the three characters. The ‘fountain scene’ turns out to be one of the key-episodes of the novel. Interestingly, it is shown through the eyes of all the three participants. Thus, the extracts chosen for analysis are the ones containing the description of different views – Cecilia’s, Briony’s and Robbie’s – of one and the same scene.

In so far as the present research follows the main principles of philological phonetics (a conditio sine qua non in the case of philological reading), each extract (a paragraph) is presented in its four recorded variants which are carefully confronted: 

1) the original text read out by the actor in the audio book;

2) the original text read out by an educated English philologist;

3) the original text with altered punctuation marks read out by an educated English philologist (the punctuation was altered by the speaker);

4) the original text with altered punctuation marks read out by an educated English philologist (the punctuation was altered by an educated Russian anglicist).

Each recording has been analyzed segmentally and suprasegmentally from the point of view of their rhythmical and prosodic organization.

The experimental confrontational study of the material has shown that:

1) the rhythmical-prosodic organization of the descriptions performs the differentiating function in distinguishing the contrasted images;

2) the organization of the descriptions is the all important factor, upon which the success of philological reading strongly depends, and which therefore has to be highlighted pragmaphonostylistically;

3) the confrontational analysis of several recorded variants of the same text is an optimal way to demonstrate the basic peculiarities of the rhythm and prosody which distinguish each of the contrasted portraits.
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