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The present paper continues the pragmaphonostylistic trend of philological research carried out at the English department MSU. The aim and purpose of pragmaphonostylistic study is to highlight the phonostylistic potential of some of the most important elements of the artistic text which are indispensable in understanding a work of verbal art. In other words, pragmaphonostylistics helps to solve some of the problems of philological reading.

The present paper focuses on the pragmaphonostylistic analysis of the colour terms in Valdimir Nabokov’s novel “Conclusive Evidence” (1951).  Colour terms have already been shown to be of special pragmaphonostylistic significance [Мельникова, 2011: 314-326]. In the present research the central point is to see how translation can be incorporated to extend the method of pragmaphonostylistic confrontation which consists in confronting different variants of one and the same text.
The reason why this book seems to be so interesting for our purposes is twofold. On the one hand, it is largely autobiography – a fact that is subtly decisive for the emotional background against which the narration is deployed. Hence, the special importance of the colour terms used in the text and the wealth of various connotations they acquire. Second - the fact that the Russian version – “Другие берега” (1954) was created by the author himself. Although the content planes of both books are in more or less strict correspondence, the Russian text is a variation on the same theme: Nabokov specially emphasizes the fact in his memoirs [Набоков: 7]. It is these two texts (which are, to a certain extent, fairly independent) that form the basis pragmaphonostylistic confrontation oriented towards the colour terms. However, the primary focus here is on the phonostylistic functioning of the colour terms in the English text. As for its Russian counterpart, it is incorporated in the confrontation as one of the means to bring out the specific phonostylistic importance of the English colour terms in the English version.
The first point to be made is that the English variant is generally more informative: it provides the reader with more facts and data which would be important for the American and European reader. The Russian variant is more personal and markedly emotional; the author addresses people from his own country, of the same historical-cultural background and with the same past. This principle difference reveals itself most clearly in the use and functioning of colour terms.

Our research has shown that numerous colour terms (713 occurrences) in the English text are an indispensable part of the author’s artistic design. Nabokov’s ‘palete’ is extremely elaborate; colour terms create a lively visual picture in the reader’s mind. The main focus here is on blue (and its tints) as one of the most frequently used colour terms in “Conclusive Evidence” (74 occurrences). Structurally the prevailing variety of the colour terms here is compound words of unstable type [Шхвацабая: 37]. The occurrences of blue as such were much less frequent (27 out of 74 occurrences): the author was clearly striving towards a more detailed identification of colour since his final goal was to make the reader share the visual impressions of his childhood. “Другие берега” also tends to exploit the compound words of unstable type with синий much more extensively than синий as such. At the same time in quite a few cases the English text tends to prefer simple blue where its Russian counterpart favours words denoting objects of extralinguistic reality and having associations with colour [Шхвацабая: 52], thus indicating this or that tint indirectly.
The study of the connotative aspect of blue as presented in the English explanatory dictionaries, and especially the illustrative material contained in them has shown that this colour term possesses a number of inherent connotations, some of which are diametrically opposite: markedly meliorative and pejorative. In “Conclusive Evidence” blue is reproduced largely as a melioratively connotative colour term. Moreover, Nabokov extends the meliorative connotativeness of blue still further: in quite a few cases it acquires adherent meliorative connotations which are not registered in the dictionaries. It frequently occurs in episodes where the author intends to convey to the reader the feeling of happiness he felt as a child. This is also true of “Другие берега”, although the greater number of meliorative adherently connotative occurrences of синий here helps to increase the emotionality of the Russian text as compared to the more factual English original.
The pragmaphonostylistic study in this case was based on the confrontation of the English and Russian texts, recorded by an English philologist and a highly-qualified Russian anglicist.  The method was auditive analysis to which the recorded episodes with the occurrences of blue (and its tints) and their Russian counterparts were subjected. The analysis has shown that blue, as well as its Russian counterpart, tends to be prosodically and rhythmically brought out; the English text encourages the readers to produce the Ascending Scale contour which additionally accentuates blue and its tints. The colour term under analysis needs to be specially focused upon as part of philological reading. The confrontational materials worked out in the paper are oriented towards this goal.
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