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The Greek poet Andreas Embeirikos approaches with extreme tenderness to the theme of Russia of his childhood memories, endowing it with the characteristics of an erotic road, a river and even the rescue center of the world. He himself has frequently admitted that his mother’s land had always symbolized a prototypical love and a fluxus of dreams:  «Μα και η αγάπη μου για τις μακρινές αυτές χώρες, που συμβολίζουν για μένα, άλλα αρχέτυπα αγάπης – Ρωσία, μητέρα – (η μάνα μου είναι κατά το ήμισυ Ρωσσίς) έπαιζε ρόλο πολύ σημαντικό στην εξεύρεση αυτού του πεδίου, του οποίου από την στιγμή που ευρέθη, αποτελεί πλέον εξορμήσεως και επιστροφής του πλήθους των συσχετίσεων που έρχονται και αποχωρούν απανωτά μέσα στο νου μου, σαν άμπωτις και πλημμύρις» [Εμπειρίκος 1960: 27]. One of the heroes of the novel «Ο Μέγας Ανατολικός» peering at the distance of the ocean from the ship depicts an image of his distant homeland to his companion as follows: «Η Ρωσία μοιάζει με τον ωκεανό - είναι πλατειά, βαθειά και ατελεύτητη […], είναι η ψυχή της οικουμένης» [Εμπειρίκος Τ.5, 1990: 121]. A small creek Tsornaya which transforms either into a giant Amur River, or into love ocean crossed by the Great Eastern, in between marks a new cosmic formation (e.g. surrealist the city Oktana) and a new «universal» system from now into the future [Γιατρομανωλάκης 1983: 37]. 
Embeirikos turns out to be a great connoisseur of the Russian literature, often mentioning Yevtushenko, Esenin, Blok, Mayakovsky, Kropotkin, Lenin, Dostoyevsky, and even using the Ukrainian folk songs. Nevertheless, the figure of Leo Tolstoy needs a thorough examination and stands apart as «κόσμος και ήλιος θερμουργός, πατήρ θεών και ανθρώπων» [Εμπειρίκος 1980: 36, 101].

1/ The first evidence of passion for Tolstoy could be considered the poem «Το θέαμα του Μπογιατίου ως κινούμενου τοπίου» (1933). It is well known that at a young age Embeirikos wrote lyrical poems which resembled Palamas’s poetry and was keen on Tolstoyism. The use of descriptive refrains in the poem remarkably reminds an accurate, realistic but apocalyptic language of Tolstoy. The poet rejects the doctrines of the church; he is against violence in response to violence and social inequality, and calls for universal love and Christian anarchism. Both, for Tolstoy and Embeirikos the concept of mythological cyclic time associated respectively with the concepts of history and perpetual motion of life, and the concept of spiritual/anti-spiritual energy are important for the consciousness (and the subconsciousness in the Greek case) of a man.
2/ Following the philosophy of Tolstoy, Embeirikos writes an hymn to peace in the poem «Δεν λησμονώ ποτέ τον Λέοντα Τολστόι τον πρώτο δάσκαλό μου» completed in 1950-1960: «ενάντια τα μαχαίρια του πογκρόμ, ενάντια στα κνούτα της Οχράνα», «την κλοπή των ινδαλμάτων» and «την καταβαράθρωσι των οραμάτων» [Εμπειρίκος 1984: 105]. Within the traumatic memory of the past, in the chest of the revolutions, in the forest of wars a hope starts to grow, as a symbol of the wisdom of the Great God Pan - Tolstoy: «βελανιδιά τετράψηλη προφητική/ στη Γιάσναγια Πολιάνα» [Ibid: 106].
3/ The next poem «Εσ- Εσ- Εσ- Ερ Ρωσία» (1962) where the last passage cyclically coincides with the passage from the above mentioned poem is the part of the diary of Embeirikos’s journey to the USSR in 1962. The poet brings to life the heroes of «Sevastopol Sketches», «the Cossacks» and «Childhood, Adolescence, Youth», etc. which added to overall formation of his viewpoints. He identifies himself with Tolstoy in his fight against the prohibition and the violation of liberty rights, reintroduces his childhood memories, where Russia is presented as a birth giving mother of revolutions and Christian love. However, Embeirikos also points out his negative attitude to some principles of Tolstoy and Christian canons. He admits that he perhaps still would have been the Russian philosopher’s follower so far if not the rejection of erotic desire and poetry («αφού και οι δύο [Tolstoy and Jesus Christ]/ σε όλα τα άλλα δίκαιο έχουν») [Εμπειρίκος 1995: 12 - 13].
4/ In the novel «Ο Μέγας Ανατολικός» (1945-1951), the British colonel Lord Clifford (which is nothing but the image of Leo Tolstoy made by the insatiable fantasy of Embeirikos), having passed the Crimean War, travels with his Russian friend prince Sergei Ivanovich Blagoradov, who according to the description recalls the prince Peter Kropotkin. Kropotkin was indeed arrested in 1864, left for London for some years, but never met with Tolstoy. Blagoradov’s description also resembles captain Khlopov from «The Raid» of Tolstoy [Εμπειρίκος Τ.4, 1990: 50-51].

Through the influence of Clifford – Tolstoy the universe of the temple-ship changes, even Kropotkin rethinks his positions sweeping aside his revolutionary ideas and trusting in all-powerful Eros. This is not the love of Tolstoy’s kind and but pagan one based on instincts [Ibid: 274 – 275]. This attitude of Embeirikos concerning the role of animal instincts and human nature does not coincide with the opinion of the Russian philosopher [Tolstoy V.37: 348 - 350].
Why did the author make Lord Clifford up and not Tolstoy himself just as real Jules Vern who also travels onboard? Perhaps, Embeirikos wanted by all means to endow the hero with the collective intelligence of his favorite philosophers. The religious/political philosophy of Tolstoy, the transcendental/realistic poetry of Walt Whitman, the moral naturalism of Thomas Hobbes and the Epicurean philosophy in the constant process of desire and absolute freedom is the source of this puzzled image. The fragmentation of the text resembling Joyce's one, the random biblical intertext and insertions from some Greek, English and French literary works as well as the method of the cyclic refrains similar to «Αμούρ- Αμούρ» points to a plan of bringing the reader to the point of consciousness’s borderline state in which new dimensions open. The Russian characters seem to be masked, but when the storm begins (and lasts till the noon of the sixth day) the wheel of the ship is taken under control by Tolstoy, Pan, Eros and God almighty himself. 
The poet willingly indicates the sources of his inspiration in detail describing the ship’s library [Εμπειρίκος Τ.3, 1990: 257]. In the books’ list the name of N. Leskov is surprisingly mentioned. What could Embeirikos see in this unrecognized throughout long years writer? Probably, the same thing that W. Benjamin and Tolstoy discerned: a born storyteller of today. The art of storytelling outside the historical borders as a journey through the world wisdom, the desire of harmonious reunion with nature with the help of released surrealist magic and Eros appear to be a form of protest against the mechanized modernity, puritan morality of society and a work of a lifetime of the Greek poet.
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